KAUCYILA BROOKE
SOLO EXHIBITIONS/SCREENINGS
2017
The Boy Mechanic, Echo Park Film Center, Los Angeles, CA

2015
Where Does the Venus Come From?, Galerie Andreas Huber @ Four Six One Nine , Los Angeles, CA
2014
Tit for Twat: Can We Talk?, Commonwealth & Council, Los Angeles

2012
Do You Want Me To Draw You A Diagram?, Badischer Kunstverein, Karlsruhe, Germany 

2010 
Tit for Twat: The Release, Commonwealth & Council, Los Angeles


Dry Kisses Only, Xcèntric, CCCB Cinema, Barcelona, Spain

2009
Where Does the Venus Come From?, Silberkuppe, Berlin, Germany


Alma Mater, as part of special exhibition project: Fake or Feint, Berlin Carre Shopping Mall, Berlin, Germany

2008
Vitrinen in Arbeit, Forum für Fotographie Köln and the Alfred Ehrhardt Stiftung, Cologne, Germany


Tit for Twat: Can We Talk? Continued, Galerie Andreas Huber, Vienna, Austria

2007
Viewing Platforms, Michael Dawson Gallery, Los Angeles, CA

2006
Kathy Acker's Clothes, Andersen-s Contemporary Art, Copenhagen, Denmark 


Vitrinen in Arbeit, Galerie Andreas Huber, Vienna, Austria
2005
Viewing Platforms, Kunstverein & Stiftung Springhornhof, Neuenkirchen, Germany 


Kathy Acker's Clothes, NAK (Neuer Aachener Kunstverein), Aachen, Germany 


Vitrinen in Arbeit, Michael Dawson Gallery, Los Angeles, CA

2004
The Boy Mechanic, plattform, Berlin, Germany

2002
Kaucyila Brooke, Orange Coast College, Photography Gallery, Costa Mesa, CA

2001 
Tit for Twat, Art Resources Transfer, Inc., New York, NY

            
Burned…/328 Museum Drive, Michael Dawson Gallery, Los Angeles, CA

2000  
Bigger, The Other Gallery, Banff Centre for the Arts, Banff, Alberta, Canada

Dry Kisses Only, Depot: Centre fur Kunst & Diskussion, Vienna, Austria 

1999
Not Though Any Sort of Vanity, Art Resources Transfer, Inc., New York, NY

1998
Dry Kisses Only, Banff Centre for the Arts, Banff, Alberta, Canada

1997 
Not Through Any Sort of Vanity, Los Angeles Center for Photographic Studies, Los Angeles, CA 

1993
Tit for Twat and Other Narratives, San Francisco Camerawork, San Francisco, CA


Not Lying Down, Beacon Street Gallery – School St., Chicago, IL

1992
Not Lying Down, Eye Gallery, San Francisco, CA


Dry Kisses Only, Eye Gallery, San Francisco, CA

1991
From: 13 Questions, Installation, San Diego, CA

1990
Not Lying Down, A Space, Toronto, Ontario, Canada

Dry Kisses Only, UC Irvine, Fine Arts Complex, Irvine, CA

Dry Kisses Only, Pacific Film Archive, U. C. Berkeley Art Museum, Berkeley, CA

Dry Kisses Only, Euclid Theater, Toronto, Ontario, Canada

Dry Kisses Only, ICA, Boston, MA

Dry Kisses Only, LACE, Los Angeles, CA

Dry Kisses Only (Practically) The World Premiere, Mom’s Café, Cal Arts, Valencia, CA

Unknown Deviancies, Cerro Coso Community College Gallery, Ridgecrest, CA

1989
Narrative Works, Visual Studies Workshop, Rochester, NY

1988
Not Lying Down, Installation, San Diego, CA

1987
Owning Your Own, Central Arts Collective, Tucson, AZ

1982
Photo Flow, Project Space Gallery, Eugene, OR

GROUP EXHIBITIONS/SCREENINGS
2021
The way we are 3.0, Weserburg Museum für moderne Kunst, Weserburg, Germany
2020
Art After Stonewall (1969-1989), Columbus Museum of Art, Columbus, OH
2019
Art After Stonewall, Grey Art Gallery, NYC; The Patricia & Phillip Frost Art Museum in Miami, Florida
Queer California, Oakland Museum of California, Oakland, CA

2018
Kathy Acker: Get Rid of Meaning, Badischer Kunstverein, Karlsruhe, Germany


MANIFESTO: A Moderate Proposal, Pitzer College Art Galleries, Claremont, CA

2017
COLA 20th Anniversary Exhibition, Los Angeles Municipal Gallery, Barnsdall Park, Los Angeles, CA


What “Everybody Knows”, Jenny’s, Los Angeles, CA


Oh…Jakob Lena Knebl and the MUMOK Collection, Museum Moderner Kunst Stiftung Ludwig, Vienna, AT

2016     Extensions of Photography, UC San Diego, Visual Arts Department Art Gallery, La Jolla, CA


Nature As Retreat, Oslo 10, Basil, CH

Blühendes Gift / Prosperous Poison, Museum Moderner Kunst Stiftung Ludwig, Vienna, AT

2015
B/W Metamorphosis, Galerie Andreas Huber @ Four Six One Nine , Los Angeles, CA


Untitled (Art Speak?), Pitzer College Art Galleries, Claremont, CA
20 Jahre Halle fuer Kunst Lueneburg, Halle fuer Kunst Lueneburg, Germany

Palm Capsule (conceived and compiled by Christian Mayer), Mackey Garage Top: MAK Center for Art and Architecture, Los Angeles

2014
Reines Wasser, Lentos Kunstmuseum Linz, Austria


ARCHE Eine Festung Für Tiere/ARCA Una Fortezza Per Animali, Franzensfeste/Fortezza, Italy


Pre/Cut, TMO Studio, Los Angeles, CA


RE-THINK ENVIRONMENT, Human Resources, Los Angeles, CA

Eden’s Edge Project: Garage Exchange Vienna-Los Angeles, Mackey Garage Top: MAK Center for Art and Architecture, Los Angeles

L.A. in the NINETIES, Night Gallery, Los Angeles, CA

One shots and imagines, Downtown Photoroom, Los Angeles, CA

2013 
Topical Constructions: PaperWorks + Actions , The Gun Gallery, Juárez, Mexico

Demolition Women, Guggenheim Gallery, Orange, CA

White Columns Annual, White Columns, New York, NY

A Photograph is Not An Opinion –Contemporary Photography by Women, The Terrace Gallery/Jehangir   Complex, Mubai, India

Rosa Arbeit Auf Goldener Strass, Akademie der Bildenden Künste Wien, Vienna
2012
now I am quietly waiting for the catastrophe of my personality to seem beautiful again, and interesting, and modern.., selected by Tom Burr for Bortolami Gallery, New York City
The Crash of Ruin Fitfully Resounds, Luis De Jesus, Los Angeles, CA 
In Former Times, Kamikazee at PØST, Los Angeles, CA


Artist As Traveler, Galerie der HBK, Braunschweig, Germany


You Are Right It Flows Much Better This Way, Galerie Andreas Huber, Vienna, Austria

Everywhere and Nowhere: Works from the Reydan Weiss Collection, Kunsthaus Villa Jauss, Oberstdorf, Germany


Reflecting Fashion: Art and Fashion Since Modernism, Museum of Moderne Kunst, Vienna, Austria


Chute, two-person show with Volker Eichelmann, Galerie Andreas Huber, Vienna, Austria


Wearing Skirts: The Staging of Clothes in Contemporary Photography, Museum der Moderne, Salzburg, Austria

2011
Collective Show, 995, 997 North Hill Street, Los Angeles , CA


Other Places, Camera Club of New York, New York, NY

2010
I have a Light, S1F Gallery, Los Angeles, CA


Under One Umbrella, Kunsthall Bergen, Bergen, Norway


Bucharest International Biennale for Contemporary Art, Bucharest, Romania


Queer Territories, Sea and Space, Los Angeles, CA

Professor Dialogues, I5 Gallery, Los Angeles, CA

2009
ZineBi, Bilbao International Documentary and Shortmetrage Film Festival, Guggenheim, Bilbao, Spain


Jahresgaben 2009, Halle fuer Kunst, Lüneburg, Germany


Silberkuppe 'takes the waters', Kunsthalle Baden Baden, Baden Baden, Germany

en vue…des manières de voir la nature mise en images et en vitrine, Centre d’Art Passerelle, Brest, France

En Todas Partes: Politicas de la Diversidad Sexual en el Arte, Galician Center for Contemporary Art, Santiago de Compostela, Spain


Twice Upon a Time, Silverman Gallery, San Francisco, CA


Once more: A trip down (false) memory lane, The Lexington Club, San Francisco, CA

2008
Twice Upon a Time, Galerie Andreas Huber, Vienna, Austria


I Queerelanti, Neon - Campobas, Bologna, Italy


A Member of the Wedding, Daniel Reich Gallery, New York, NY 


This Side of Paradise: Body and Landscape in Los Angeles Photographs, The Huntington, San Marino, CA


Fiction. Narration. Structure., Artnews Projects, Berlin, Germany


Difference Engine, KünstlerInnen - Videoprogramm im Schikaneder Kino, Vienna, Austria

2007
Oh Girl It's A Boy, Munich Kunstverein, Munich, Germany


Public Park, Scoops, Los Angeles, CA


Exportation, T293, Napoli, Italy


Brennschluss, Galerie Andreas Huber, Vienna, Austria


The California Files, CCA Wattis Institute for Contemporary Art, San Francisco, CA


Solo Project: Kaucyila Brooke, dc-fair/düsseldorf contemporary, Düsseledorf, Germany

2006
...UND SO HAT KONZEPT NOCH NIE PFERD BEDEUTET, Generali Foundation, Vienna, Austria

        
Die Queerulanten innen/aussen, Auto, Vienna, Austria


20 Jahre NAK, Neuer Aachener Kunstverein, Aachen, Germany


The Eighth Square - Gender Life and Desire in the Visual Arts since 1960, Museum Ludwig, Cologne, Germany 


Why Pictures Now?, Museum of Moderne Kunst, Vienna, Austria


COLA Anniversary Exhibition, Los Angeles Municipal Gallery, Barnsdall Art Park, Los Angeles, CA


Storylines, Kunstraum München, Munich, Germany; Centre d'art Passerelle, Brest, France

       
The Fantasy of Failed Utopias and A Girl's Daydream..., Galerie Meerrettisch, Berlin; Künstlerhaus Stuttgart, Stuttgart, Germany; B- Books, Berlin; Ballhaus Ost, Berlin; Stedelijk Museum CS & Club 11, Amsterdam

WARUM ETWAS ZEIGEN, WAS MAN SEHEN KANN?, Galerie für Zeitgenössische Kunst Leipzig, Leipzig, Germany 


Presented By, Galerie Andreas Huber, Vienna, Austria


Pardners, Domestic Setting, Los Angeles, CA


Plainer, Torrance Art Museum, Torrance, CA 

2005
Storylines, Kunstlerhaus Göttingen, Göttingen, Germany


Abschied von den Eltern, Open Space - Art Cologne, Galerie Daniel Bucholz, Cologne, Germany


Old News, Los Angeles Contemporary Exhibitions, Los Angeles, CA

Sometimes Lovers, Sometimes Friends: Contemporary Art from the Lentos Collection, Lentos Museum of Modern Art, Linz, Austria


The Opening, Anderson-s Contemporary Art, Copenhagen, Denmark

COLA, Los Angeles Cultural Affairs Fellowship Exhibition, Los Angeles Municipal Gallery, Barnsdall Art Park, Los Angeles, CA


The Need to Document, Halle für Kunst Lüneburg eV, Lüneburg, Germany


Urban Structures, Galerie der Stadt Schwaz, Schwaz, Austria

2004
COUNTRYSIDE–LANDSCAPE–KRAJINA, Austrian Cultural Forum, Prague, Czechoslovakia


Neo Queer, Center on Contemporary Art, Seattle, WA


3rd Berlin Biennial for Contemporary Art, Berlin, Germany


2003
Rent-a-Bench, Trapholt Kunstmuseum, Kolding, Denmark


Drinnen ist’s Anders, Kunsthalle Exnergasse WUK, Vienna, Austria


The Air is Blue, Museo Luis Barragan, Mexico City, Mexico


SAME-DIFFERENT: On Identity, Integrity, and Sexual Politics, Galeria Nuoa, Bucharest, Romania


ES IST SCHWER DAS REALE ZU BERÜHREN, Kunstverein München, Germany  

2002 
Rent-a-Bench, Public Art Project, Los Angeles, CA


Hausordnungen, Stadthaus, Ulm, Germany 

L.A. Now: Shaping a New Vision for Downtown Los Angeles, A+D Architecture and Design Museum, Los Angeles, CA


Survival L.A., Raid Projects, Los Angeles, CA 

           
Marking Change, The Advocate Gallery, Los Angeles, CA


Bad News Entertainment, Kafe Bar, Vienna, Austria

            
Vacant: Recent Landscapes of Los Angeles, Gallery Lusotti, Los Angeles, CA

            
Transit: Survival Skills, Park Paradise Complex, Scottsdale, AZ 

2001  
The Wasteland, Atelier Augarten of the Oesterreichische Gallerie Belvedere, Vienna, Austria

 
20/35 Vision, MAK Center/Schindler House, Los Angeles, CA

       
Pedigree Pal: Neudefinition von Familie, Shedhalle, Zürich, Switzerland

           
Untitled, Campos Films, Los Angeles, CA

2000    
 <hers> Video as a Female Terrain, Steirischerbst, Landesmusuem Joanneum, Graz, Austria


Charm Offensive, Korean Cultural Center, Los Angeles, CA

Featured Artist: Kaucyila Brooke, Tit for Twat, Next Sex: Ars Electronica, O.K. Centrum für Gegenwarstkunst, Linz, Austria

Happiness Show/Atmospheric Conditions: Landscape After Bellini's St. Francis in the Desert, Dirt Gallery, Los Angeles, CA

            
DNC, Arco Building – temporary gallery, Los Angeles, CA

            
Chroma, Academy of Fine Arts, Vienna, Austria 

         
Not Coming, Projections:Intermissions, Side Street Projects, Los Angeles, CA

           
One Night Stand, Park Plaza Lodge Hotel, Los Angeles, CA

1999
Images V, Projections:Intermissions, Side Street Projects, Los Angeles, CA

Fractured Mirrors, Broken Windows: In the Marketplace of Private Life, Photographic Resource Center, Boston, MA; Rhode Island School of Design Photography Gallery, Providence, RI


Salt of the Earth, Gallery 25, Fresno, CA


After The Gold Rush, Thread Waxing Space, New York, NY


I Heart L.A., Collette, Paris, France


Multiples, Schauraum, Munich, Germany

1998
Ireland-County Clare-Ballyvaughan, The Lime & The Mint Galleries, CalArts, Valencia, CA


By All Means, The Advocate Gallery, Los Angeles, CA


(Original Accounts) of the Lone Woman of San Nicolas Island, Side Street Projects, Santa Monica, CA


HEAD, Spanish Kitchen, Los Angeles, CA


Tip of the Iceberg, Fred Dorffman Projects, New York, NY

1997
American Gothic, Suzanne H Arnold Art Gallery, Lebanon Valley College, Annville, PA


Contemporary Collections, Los Angeles Center for Photographic Studies, Los Angeles, CA


Splice, Side Street Projects, Santa Monica, CA


Beau Comme Un Camion, Europride, Paris, France


Blind Date, Birrell’s Studio, Los Angeles, CA; D300 Gallery, CalArts, Valencia, CA


Funny Loss, A402 Gallery, CalArts, Valencia, CA

1996
Things That Quicken The Heart, California Museum of Photography, Riverside, CA


Gender Fucked, Center on Contemporary Art, Seattle, WA


Re:Public - Listening to San Diego, Museum of Photographic Arts, San Diego, CA

1995
Faculty Show, CalArts, Valencia, CA


Arroyo Arts Collective Art Tour, Los Angeles, CA

Contemporary Photography: The California Focus, The Armand Hammer Museum, Los Angeles, CA

1994
Diderot And The Last Luminare, Southern Exposure, San Francisco, CA; Site Gallery, Los Angeles, CA
1993
Disrupted Borders, Arnolfini, Bristol, England; Icon Gallery, Birmingham, England; The Photographers Gallery, London, England; Canadian Museum of Contemporary Photography, Ottawa, Canada; London Regional Art Gallery, London, Canada

Artist's Writing Reading Room, Side Streets Projects and Beyond Baroque, Santa Monica, CA


2 MUCH, UMC Fine Arts Gallery, University of Colorado, Boulder, CO


Mapping: Identities, Museum of Contemporary Photography, Chicago, IL


All Dressed Up, San Diego State University Art Gallery, San Diego, CA

1992
Enthusiasm Strengthens, Center For Creative Photography, Tucson, AZ


Effected Desire, Carnegie Museum, Philadelphia, PA


Queer Bodies, Galleries 2 & 4, Evergreen State College, Olympia, WA


Primer, New Works Gallery, University of Illinois at Chicago, Chicago, IL

Vantage Points, Southern California Women's Caucus for Art, University Art Gallery, Cal State Polytechnic University, Pomona, CA

New Orleans Alliance Of Pride, New Orleans, LA


Le Botanique Festival, Brussels, Belgium


Australian Lesbian and Gay Film Festival, Academy Cinemas, Sydney, Australia


Interflugs, Berlin, Germany

1991
The Door's Not Locked, Two person show with Doug Ischar, Film In The Cities, Minneapolis, MN

Making Sense, Bowman, Penlec & Megahan Galleries, Allegheny College, Meadville, PA

Peril and Pleasure, London Lesbian and Gay Film Festival, British Film Institute, London, England


Michigan Womyn's Music Festival, Hart, MI


Northwest International Gay/Lesbian Film Festival, Olympia, WA


Unauthorized Sexual Behaviors, UC Riverside Dept of English and Center for Ideas and Society, Riverside, CA

Society for Photographic Education, Annual Conference, New Orleans, LA

The Return of Visual Pleasure, Whitney Museum of American Art, New York, NY


Wexner Center for the Visual Arts, Cincinnati, OH 

1990
Against The Tide, Nexus, Atlanta, GA


All But The Obvious, Los Angeles Contemporary Exhibitions, Los Angeles, CA

The Emperor’s New Clothes, Photographic Resource Center, Boston, MA; California Museum of Photography, Riverside, CA; 

Eye Gallery, San Francisco, CA

The 10th Annual Chicago Gay and Lesbian Film Festival, Chicago, IL


10th American Film Institute National Video Festival, Los Angeles, CA


Lookout, Downtown Community TV, New York, NY

The Sixth Annual Boston International Gay and Lesbian Film and Video Festival, I.C.A., Boston, MA


Sodom North/Bash Back, Video In, Vancouver, BC, Canada


The 8th Annual Los Angeles Gay and Lesbian Film and Video Festival, Los Angeles, CA


The New Festival, New York, NY


Disarming the Genre, Artist's Space, New York, NY


Sixth Annual International Women's Day Video Festival, broadcast on Deep Dish TV, New York, NY

Kansas City International Video Festival, Kansas City Art Institute, Kansas City, MO

1989
Partners In Crime, Camerawork Gallery, London, England


Self Evidence, Los Angeles, Contemporary Exhibitions, Los Angeles, CA

1988
Distress Signals: Art About the U.S. Role in Central America, Central Arts Collective, Tucson, AZ


Member’s Juried Exhibition, Tucson Community Cable Corporation, Tucson, AZ


Month ’O Fun, collaboration with Imo Baird, Central Arts Collective, Tucson, AZ



Monologue /Dialogue, Randolph Street Gallery, Chicago, IL


Looking At The Drawing, Central Arts Collective, Tucson, AZ


That’s Progress, Los Angeles Center for Photographic Studies at Beyond Baroque, Santa Monica, CA


Photography The Art, Womankraft Gallery, Tucson, AZ


Image and Text, The Woman’s Building, Los Angeles, CA

1987
You Choose, Central Arts Collective, Tucson, AZ

Art Across America: Artists and Their Students, University of Oregon Museum of Art, Eugene, OR; University of Washington, Seattle, WA; University Art Gallery, California State University, Hayward, CA; University of Arizona Museum of Art, Tucson, AZ; Kansas City Art Institute, Kansas City, MO; Gallery 200, Northern Illinois University, DeKalb, IL


Greetings from the Lavender Pit, Subway Gallery, Bisbee, AZ


Artist’s Say Howdy, Central Arts Collective, Tucson, AZ

1986
Lifestories, MCAD Gallery, Minneapolis, MN


Recoding Sexuality, Houston Center for Photography, Houston, TX


MFA Exhibition, University of Arizona Museum of Art, Tucson, AZ


Untitled, Two-Person Show with Carol Anderson, Invisible Theater, Tucson, AZ


The Primavera: A Women's Invitational, Tucson Museum of Art, Tucson, AZ


Looks Like You’re Into Performance, Joseph Gross Gallery, University of Arizona, Tucson, AZ

1985
The Bone Show, Phantom Art Gallery, Tucson, AZ


Primavera: A Celebration of Women Artists, Tucson Museum of Art, Tucson, AZ


Women Who Create, Coconino Center for the Arts, Flagstaff, AZ

1984
Graduate Review Exhibition, Joseph Gross Gallery, University of Arizona, Tucson, AZ


Grad Photo Show, Hippolyte Bayard Gallery, University of Arizona, Tucson, AZ


Arizona Biennial ’84, Tucson Museum of Art, Tucson, AZ


International Competition of Women Fine Art Photographers, Eighth Street Gallery, Los Angeles, CA


Six Photographers, Joseph Gross Gallery, University of Arizona, Tucson, AZ


A Witch's Tools: Performance by The Sapphic Inquisition, YWCA, Tucson, AZ   


Women’s Week Art Show, 830 Gallery, Tucson, AZ


Grad Photo Show, Catacomb Gallery, University of Arizona, Tucson, AZ

1983
A Witch’s Tools: Performance by The Sapphic Inquisition, University of Arizona, Tucson, AZ.


Oregon Photography Invitational, Benson County Historical Museum, Corvallis, OR

1982
Northwest Women’s Art Show, Northwest Artists Workshop, Portland, OR


Fifteen Eugene Artists Force Themselves on Corvallis, Corvallis Arts Center, Corvallis, OR


Sold Out, Project Space Gallery, Eugene, OR

VIDEO 
2017
The Boy Mechanic/San Francisco, Echo Park Film Center, approx. 21 minutes

2009
Alma Mater, 5 channel video installation, solo show as part of special exhibition project: Fake or Feint, Berlin Carre Shopping Mall, Berlin, Germany 

2008
Biosphere/Biosphere 2, Galerie Andreas Huber, Vienna, Austria, 17-minute loop
2006
Viewing Platforms, 7 untitled videos, installation at Kunstverein Springhornhof, Neuenkirchen, Germany, 1 hour each


Bad News Entertainment, two channel video, approx. 7 min, in collaboration with Dorit Margreiter, Vienna, Austria

2005
The Boy Mechanic/Los Angeles, Los Angeles, CA, 11-minute loop
2002
The Boy Mechanic/San Diego, split screen single channel, 21-minute loop
2000
The Boy Mechanic, three channel video projection and installation commissioned by Steirischerbst, Graz, Austria
1996
The Boy Mechanic, 30-minute documentary video on lesbian bars in San Diego, commissioned by Museum of Photographic Arts, San Diego

1990    
Dry Kisses Only, in collaboration with Jane Cottis, approximately one hour and twenty minutes, distributed by Women Make Movies, New York, NY and V Tape, Toronto, Canada

1987
Still More Modernist Apologetics, 5-minute video, aired at Tucson Community Cable Corporation, Channel 32

PUBLICATIONS 
2020
Chapter 12. Kathy Acker’s Clothes, Where Are The Tiny Revolts: A Series of Open Questions, published by the Wattis and Sternberg Press, and distributed by the MIT Press, pp.161-184

Nude Nuder Nudist, Review: The Renaissance Nude and Elinor Antin: Time’s Arrow, X-TRA Contemporary Art Quarterly, Vol.22 No. 3, Spring, Los Angeles, pp.64-83
2019
The Boy Mechanic, Lulu Press, published by Tujunga Salon Studio on the occasion of Queer California: Untold Stories, Oakland Museum of California, includes essay, The Mechanics of Space, Christina Linden, 250 pgs

The Boy Mechanic/Los Angeles Map, in Fellow Communards and Communal Fellows, collection published by The Llano Del Rio Collective

2017
Queer Crit Potluck, Starship No 16, Starship Verlag, Berlin, pg. 102-107

Salon Conversation 4, Session 1 & 2, COLA 20, pub. Los Angeles Department of Cultural Affairs, pp.48,110-120
2016
Kaucyila Brooke in conversation with Henrik Olesen, in Queer: Documents of Contemporary Art, ed. David J. Getsy, M.I.T. Press, Cambridge, MA, pp. 150-152

2015
A Chart of Universal History: Kaucyila Brooke and Vaginal Davis in Conversation with Daniel Hendrickson, in Pink Labor on Golden Streets: Queer Art Pratices; eds. Erharter, Schawärsler, Sircar, Scheirl; Sternberg Press, Berlin; pp.122-135


The Perfect Failure, Bernhard Wilhelm 2015 Spring Collection Look Book, http://www.bernhardwillhelm.com/collections/detail/s-s-15/
2014
Allan Sekula, Camera Austria International, March, Vienna, Austria; pp. 35-46

2013
Kathy Acker’s Clothes, Art Journal, Vol.72, no.2, Summer, pg 104-105

2012
Radio, Paradise and Nuclear Power: Kaucyila Brooke about Politics and Narratives in Landscape and Gardens , Interview by Christina Linortner, Landscape, Volume 2, Summer/Autumn 2012, pp.30-37 

2011 
Two Woman Saw, Women & Performance: A Journal of Feminist Theory, Routledge Journals, New York, Volume 21, Issue 01, pp. 89-95

2010
The Boy Mechanic/San Francisco, Libertine, Ausgabe 19, April, Cover & pp. 38-43


XI Where Does The Venus Come From?, Silberkuppe, Under One Umbrella, Sternber Press, Berlin, pp. 70-74
2008
Kaucyila Brooke: Vitrinen in Arbeit, Christiane Stahl ed., Verlag Schaden, Cologne, Germany

2005
Vitrinen in Arbeit, Artist Book, Michael Dawson Gallery, Los Angeles, CA

Interview: Henrik Olesen/Kaucyila Brooke, The Sky is Thin as Paper Here, Gallerie Daniel Bucholz, Volume 0

2004
I Promio, text written and read for film, Grandeur et Decandence d'un Petite Commerce de Cinema, by Dorit Margreiter

Beaded Curtains: The Veiled Influences of Verboten Entrances, German translation Klaus Hoffer, Camera Austria International, Graz, Austria, No. 86, pp. 48-52


She Does Not See What She Does Not Know, Xtra, Los Angeles, CA, Vol. 6, No.3, Spring, pp. 19-26


The Boy Mechanic: San Diego Edition, A Ten Postcard Set, plattform, Berlin, Germany


Martini with a Twist, Tornado in a Box, Susan Silton, Limited Edition Portfolio, Santa Monica, CA

2003
Ursula Bieman, Marion Von Osten, Verena Hillmann, eds., The Boy Mechanic, Dispersion: Kunstpraktiken und ihre Vernetzungen, Olympe: Feministische Arbeitshefte sur Politik, Zürich, Switzerland, Heft 19/December, pp. 24-29

Beaded Curtains: The Veiled Influences of Verboten Entrances, Hans Ulrich Obrist, ed., Mexico City/Vienna

2002
Gendered Geographies, Museum of Gestaltung und Kunst, Zürich, Switzerland

2001
Not Lying Down, Chroma Drama: Widerstand der Farbe, Eric Allies, Elisabeth von Samsonow eds., Turia & Kant, Vienna, pp. 269-282

Untitled from the series Burned…, Eikon: Internationale Zeitschrift für Photographie & Medienkunst, Vienna, Heft 36/37, p. 13

Untitled from the series Burned…, L.A. Now: Volume One, Art Center College of Design, Pasadena, CA, pp.100-103

2000 
Bad Form, Xtra, Los Angeles, CA, Volume 3, Issue 3, pp. 20-21

Tit for Twat: Can We Talk?, Eikon: Internationale Zeitschrift Fur Photographie & Medienkunst, Vienna, Heft 31, March, pp. 6-11

1999
Tit for Twat; Can We Talk?, Lesbos: Lezbicna Politicna, Socialna In Kulturna Revija, Ljubljana, Slovenia, January, pp. 3 & 7, 

1998 
Teresa de Laurentis, Film In Vidno, Slovenian translation by Ntasa Velikonja, Ljubljana, Slovenia, Cover

Roundabout, The Passionate Camera, Deborah Bright ed., Routledge, New York, NY pp. 120-139

Tit for Twat: Madam and Eve in the Garden - panel 4, The Passionate Camera, Deborah Bright ed., Routledge, New York, NY, p. 307

Dividers and Doorways or How to (de)personalize your lifestyle with Architectural details: Out On Screen in Los Angeles, Jump Cut, Jump Cut Associates, Berkeley, CA,  pp. 50 - 57


This Helps You To Memorize, Blind Date, Steven Hull ed., CalArts, Valencia, CA


Untitled, Site Street Magazine, Memory Issue, Comics, www.sitestreet.org

1997
Tit for Twat: Can We Talk?, Art Papers, Atlanta, GA, November/December, Volume 21, Issue 6, p. 17

1996
Roberto and Darrel from the series Not Through Any Sort of Vanity, Framework, Roberto Bedoya and Daniel Hendrickson eds., Ethical Identity, LACPS, Los Angeles, CA, Vol. 8, Issue 1, pp. 40 & 41

Midway in Things That Quicken The Heart, Soo Jin Kim ed., Los Angeles, CA

Making The Most of Your Backyard: The Story Behind an Ideal Beauty, Reframings: New American Feminist Photographers, Diane Neumaier ed., Temple University Press, Philadelphia, PA, pp. 26-29
1995
The City That Never Weeps, written in collaboration with Jane Cottis, Felix: A Journal of Media Arts and Communication, landscape(s), Kathy High & Liss Platt eds., Kathy High/The Standby Program, Inc., New York, NY, Volume 2, Number 1, pp. 162-170

1994
Roundabout, Exposure: Journal of the Society for Photographic Studies, Deborah Bright ed., Volume 29, Number 2/3, pp. 48-56
She Would Change The Plot, written in collaboration with Jane Cottis, Whitewalls: A Journal of Language and Art, Nos. 33-34:Special Double, Chapter 11

1993
Making the Most of Your Backyard: The Story Behind an Ideal Beauty, Queer Looks, Martha Gever, John Greyson and Patriba Parmar eds., Routledge, New York, NY, pp. 225-233

Are You Politically Correct?, Disrupted Borders, Sunil Gupta ed., Rivers Oram Press, London, England, pp. 201-233

1991
Unknown Deviancies (What A Dish!), Stolen Glances: Lesbians Take Photographs, Tessa Boffin and Jean Fraser eds., Pandora Press, London, England, pp. 162 -172

Making The Most of Your Back Yard: The Story Behind an Ideal Beauty, Framework: Misinformation, LACPS, pp. 46-51

Unknown Deviancies (What A Dish!), Dear World, Camille Roy, Nayland Blake, Doug Ishar eds., Blake and Roy, New York, NY, p. 2

1989
Eratum No. 31, Ten 8 (International Photography Magazine), London, England, Spring, p. 69

1988
Money Is Time, Ten 8 (International Photography Magazine): Homosexualities Part One/USA, London, Winter, pp. 7-11 

1982
Shell Game, Calyx: A Journal of Art and Literature By Women, Volume 7 Number 2, Corvallis, OR, pp. 24, 78

BIBLIOGRAPHY
2020
Oliver Klaassen, The Queerest Space of All is the Void : Über den Zusammenhang von Spuren und lesbischen Feminismus in Kaucyila Brookes künstlerischer Gegen-Dokumentation The Boy Mechanic/Los Angeles (seit 2005). In: Britta Hoffarth / Eva Reuter / Susanne Richter (Hg.), Geschlecht und Medien. Räume, Deutungen, Repräsentationen, Frankfurt/New York: Campus Verlag, 300-322
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Jonathan Weinberg, ed., Art After Stonewall: 1969-1989, Rizzoli Electa, New York, pg263
Bridget Quinn, Spotlighting Lesbian Artists as Central Players in California’s Queer History, Hypoallergic, May 29


Jill Cowan, Telling Untold Stories About Queer California, The New York Times: California Today, April 26, 2019
Sara Radin, Queer Stories Reign Supreme at the Oakland Museum of California, Vice, Mar 22, 2019
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University of Ohio, Visual Arts Department, Athens, OH

1994
Intergenerational Dialogues or the Dating Game, College Art Association National Conference, New York, NY


Disrupted Borders Conference, Photographer's Gallery, London, England


Hampshire College, Visual Arts Department, Amherst, MA

In 'n' Out Genre, Consoling Passions Conference, Tucson, AZ

1993
Columbia College, Visual Arts Department, Chicago, IL

1992
Articulated Lives, Overlapping Bodies, Public Conversation with Sally Stein, Women In Photography Conference, Tucson, AZ


California Institute for the Arts, Photography Program, Valencia, CA


University of Illinois at Chicago, Visual Arts Department, Chicago, IL

1991
University of California at Irvine, Visual Arts Department, Irvine, CA


University of California at Riverside, Visual Arts Department, Riverside, CA

1990
Dialogues: Photography and Censorship, California Museum of Photography, Riverside, CA


A Space, Toronto, Ontario, Canada

Sub-cultural Stances, Mainstream Visibility, The Rules of Attraction: A Conference on Lesbian and Gay Media, San Francisco, CA


University of California, Visual Arts Department, Los Angeles, CA


Cerro Coso Community College, Visual Arts Department, Ridgecrest, CA


University of Illinois, Visual Arts Department, Champagne/Urbana, IL.


New Narratives/New Voices, School of the Art Institute of Chicago, Chicago, IL


The Politics of Inversion, College Art Association national Conference, New York, NY

1989
Lesbian Subplot in Classic Films, Reclaiming The Self in Lesbian Cultural Production, Visual Studies Workshop, Rochester, NY

1988
Panel discussion with Doug Ischar and Sunil Gupta, Randolph Street Gallery, Chicago, IL.

Partners in Crime, Speaking Queerly in the Age of Reagan, Society for Photographic Education National Conference, Houston, TX

Kaucyila Brooke and Jeanne Finley, University of California, Visual Arts Department, San Diego, CA

1985
Aspects of Family: Photographs from the Permanent Collection, led public discussion, Center for Creative Photography, Tucson, AZ

GRANTS
2004 
City of Los Angeles Artist Fellowship, through 2005

1994
Art Matters Artist Fellowship

1992
Community Arts Assistance Program, Department of Cultural Affairs, City of Chicago

1991
Regional Visual Arts Fellow, Western States Arts Federation

1987
Travel Assistance Grant, Arizona Commission on The Arts

PROFESSIONAL ACTIVITIES
2017
CCA Andratx, Artist Residency, Andratx, Mallorca, Spain

2013
Host of Tujunga Salon, KCHUNG- FM,  until 2015

Juror for Feature Documentaries, OutFest, Los Angeles, CA

2011
Make the World, Lecture/Public Conversation Series, California Institute of the Arts, Valencia, CA

2010
President of Board of Directors, Friends of Goethe, Goethe Institut Los Angeles, Los Angeles, CA

Fragile Plans: Gardens, Grids and Gulags, Lecture/Public Conversation Series, California Institute of the Arts, Valencia, CA

2009
Re-figurative Ordering, Guest Curator, DNJ Gallery, Los Angeles, CA

2005
Sur Plus, Film program, Organized 3 day program, Museum Modernr Kunst Stiftung Ludwig Wien, Vienna, Austria

2004
Producer of Film by Dorit Margreiter, 10104 Angelo View Drive, 35 mm,  7 minutes

Invited Artist, 2 month Residency, Künstlerinnenhof Die Höge, Bassum, Germany


The Documentary Body, workshop in Monica Bonvicin’s Class, Academy of Fine Arts, Vienna, Austria

2002 
Board of Directors, College Art Association (4 year term)

2000    
Visual Art Narrative, 3 day workshop in Eva Schlegel’s Class, Academy of Fine Arts, Vienna, Austria

Visual Art Narrative, 3 day workshop, Meisterklasse für Experimentelle Visuelle Gestaltung, Kunstuniversität, Linz, Austria


Artist, Self-Directed Residency, Banff Centre for the Arts, Banff, Alberta, Canada

1999 
Artist, Surface Residency, Banff Centre for the Arts, Banff, Alberta, Canada

1998
Senior Artist, Long March Residency, Banff Centre for the Arts, Banff, Alberta, Canada


Teaching Residency, Burren College of Art, County Clare, Ireland


Co-Editor, Site Street, Web Magazine (http://www.sidestreet.org/sitestreet/index.htm) (until 2002)

1997
Board of Advisors, Survival Tower Projects, Los Angeles, CA

1995
Xenophobia, Juror and Co-Curator of Exhibition, Alternatives ’95, University of Ohio, Athens, OH

1994
College Art Association, Gay and Lesbian Caucus, co-coordinator of programming for National Conference, New York, NY

1992
Video Data Bank, Interviewed filmmaker Su Friedrich for the Artist Interview Videotape, Chicago, IL

1991
San Diego Media Access, Guest Video Curator

1990
John K. Javitz Foundation, reader of national scholarship applications in photography

1989
College Art Association, member, Sept. 1989 to present


Union for Democratic Communication, general member, Jan. 1989 to 1991


The American Federation of Teachers, AFL-CIO, member, Jan. 1989 to 1991

1988
Society for Photographic Education, co-coordinator for Women’s Caucus programming for National Conference.

1986
Central Arts Collective, member of artist’s cooperative gallery, from 1986-88, Tucson, AZ


Juror, Todd Walker Material Grant Award, University of Arizona, Tucson, AZ

1985
First Annual Lightsong/Catacomb Photo Auction, co-producer, Dinnerware Gallery, Tucson, AZ

1984
Lightsong Gallery, Curator and Co-Director, Tucson, AZ, through 1985

1982
Project Space, Member of artist's cooperative gallery, Eugene, OR, through 1983

1979
Women's Press, photographer and photo editor for bi-monthly publication, Eugene, OR, through 1980

1976
KLCC-FM, Announcer, programmer and producer of classical music and feminist programming, Eugene, OR, through 1979,

1974
KOPN-FM, Announcer, programmer and producer of classical music and feminist programming, through 1976, Columbia, MO

EDUCATION
1986
University of Arizona, Tucson, Arizona.  M.F.A. Photography

1981
Maine Photography Workshop, Rockport, Maine

1981
University of Oregon, Eugene, Oregon, Fine Arts and Journalism

1974
University of Puget Sound, Tacoma, Washington. B.A. English Literature

EMPLOYMENT

Present California Institute for the Arts, Past Director of the Program in Photography & Media, School of Art, Faculty from

Fall 1992 to present

2010
Vermont College, Artist Teacher, Montpelier, VT

2008
Academy of Fine Arts, Vienna, Austria, Visiting Professor 

2002
Vermont College, Artist Teacher, Montpelier, VT

2003
University of California at Los Angeles, Visual Arts Department, Visiting Lecturer

2001
Hochschule für Gestaltung und Kunst Zürich, Visiting Faculty, Zürich, Switzerland, 2001-2002

1991
School of the Art Institute of Chicago, Visiting Artist, 1991-1992

1991
University of California at Los Angeles, Visual Arts Department, Visiting Lecturer

1988
University of California at San Diego, Visual Arts Department, Visiting Lecturer, 1988-1991

1985
Western Color Systems, (Cibachrome Lab), Tucson, AZ, Custom Lab Manager, 1985-1988

1983
University of Arizona, Tucson, AZ., Teaching Assistant, 1983-1986

1982
Aster Publishing Company, Eugene, OR, Advertising Coordinator, 1982-1983

1981
Mr. Z's Photography, Portrait Photographer, Eugene, OR, 1981-1982

1980
Displaced Homemakers/Widowed Services, Activities Coordinator, Eugene, OR, 1980-1981

1978
Womenspace, (battered women's shelter), Community Education Specialist, Eugene, OR, 1978-1979

