






























rouncbbour 

feel welcome as soon as l walk in. T'm never invi$ible here, not afccr Lulu's seen me and 
announced my entrances with, "Hey, look who's here! tt·s Eugenie!" And we are all here. Well, 
most of the regulars. that is. 

There's Annette, lookjng up at me over her glass of champagne. She appears to be all alone. 
Perhaps she'll invite me to sir with her. Perhaps I will invite myself I like standing next to her 
table and looking down at her - crowding her - directing my glance her way. I. hear she's pretty 
hot in the sheets and my lips moisten as 1 picrure us writhing rogecher m damp linens. Bue I'll not 
rush anything. I've got all night to make it happen. 

Fig. 6.6 Brassa·i, Ynuug Fm,at, !Jlp,rt, u Mo11od,, c. 1932. Copy.right© Gilberte Brassa'i 
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kaucytla brooke 

And over there, at che bar. is George (or Georgerre, we sometimes call her when we're 

teasing). She looks che dandy d1is evcnin�, sporting tbose satin lapels and bow tie, her crisp cuff 

resting nattily again t her thigh. her dbow on the zinc bar. She's so young! Red hair. a breath of 

freckles blown across the bridge of her nose and baby fat still visible in her cheeks. I remember 

when she first srumble<l in here, awkward and shy. She spcnc most of the night in a corner scaring 

ac the floor, hoping no one woul<l notice her. Now she takes cenrer stage at che ba.r and casts her 

gaze wherever, and at whomever, she fancies. Georgette wilJ break our hearts one day as we 

present ourselves to her, one by one, hoping to cacch her attention, wanting to be the one she 

finally rakes home. 

Fig. 6.7 Brassai, Yo,inJI Female 11111,rr, L,., Mo,ioc/,, c. 1932. Copyright !I:) Gilberte Ilrassai' 
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roundabout 

Fig. 6.8 8rassn1, A Couplt ar CL Mo,rnclt, c. 1932. Cop)'right © Gilberto 8rassai 

Another table. another couple. I arn close enough co sec the nicotine stains on her perfeccly 

manicured fingers. resting so lightly on her lover's elbow. l am almost close enough co look down 
the front of the woman's dress. They don't seem ro see me. I like the way chey look. She has such 
full and beautifoliy shaped eyebrows and che eyeliner around her lids is so dramacic. She looks like 
a rnacinee idol. The way che bmch's tie is pushed off to che side makes me imagine my hands 
n1&:,>ing ir loose with delicious abandon and slm>.'ly unbuttoning her �hirr so chat my fingers Gtn 
explore her breasts, rubbing her nipples uncil they are hard. 

137 



kauryila brookc 

Fig. 6.9 Brassa,, At Lt Mo11ocle, BM/e,,aril BJ.�ar Q11illtt, Mot1IJ1am11sse, c. 1933. Copyright© Gilberte Brassai 

I wonder if this is appropriate. What is the mode here? l want ro dance with both of them, 

one at a rime, nibbling at the corner of her mouth. pushing my stomach against her crotch. Dare I 

ask) They've been together such a long time. They are practically an institution in lesbian culture 
and who am l to break them up now? They've been dancing there together since befi.He [ was 
born - rock solid, unchangeable, and secme in that moment of exposure. They have only just 

met and are hopi11g to go home with someone else. Each is pleased to dance with me. Ir's a bit 
irregular - the way I look, rhe way I approach chem - buc this is a cime to bre:ik the codes, after 
all. It is 1933. Ir is 1993. 
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notes 

roumbbout 

Thanks co Jane Coms, Duug hchar, Carherine Opie, Connie Samaras, Sally Stein. and Mati:i< Vil'grn,r t,,r their 

hdpful cc>rnmems and encouragement. 

Walter :Be,yantin, "One Way Street," in Peca Dcm,·tz. ed., R�Jlmfr•11s: Essays, ,�pJ,,,ri.<ms, ilrrtc>bh:�mphfr,r/ 

Wntwgs. New York. Schocken Uooks. 1986. p. 63. 

2 In t!us section of771r Se<1rd1as. Wayne's character again ckmonsm1tes h,s ,·ncydopedi, knowlcdgt: of 

Comanche language and rulnm•. He makes it clear to his lwfl>rcrd nephew that non-white cultures ;ire 

duplicicom and ,mpredicrnblc. Implicating Pawley in cbjs untrnth because of his mixed b.lood maps the 

logocencrism of wbjte rnlmre. Ironically. Ethan Edwards must also undcrsc;md a11ocher "'")' of thinking in 

order to crack his Jdvcrsary. Scar (Henry Bra11don). chief of the Noyeki Comanche. In the fil111, one of the 

multiple mt'.taphors for the titk's meaning is a search for another way of undersrnnding differen,·e. 

3 For discus,ion ofllrassJi. and other surre:1list nightwalking activities. St:e Ros;1li11d Kr:,us, ... ightwalkers," Art 

.fo,mwl. Spri11g 1981, pp .. H-4. Althou!(h Kr.iuss docs 11ot refer to nightwalking as a gendered activity, only 

111e11 art· mt·ntioncd in rhjs com.:xt. In Henry Miller's text "Pans La Nuit." 1t becomes clear that these 

ambulatoty surv<:ys were in ;1 mas<:ulinc domain ap:•rt &0111 female '"" wnrkers a11d the nccasional ·'wife in 

tow.'' Ew�gree11 Rwim•, vnl. 6, nn. 24, May-June 1962, pp. 12-22. 

4 For a11 extensive discussio11 of the notion of tcxru.1-I splitting. repetition and subsrituaon ofrhe self in 

literatun· and. espc-ially, in Br:issai's u,c of mirrors in his Paris .;ate photographs. set: Craig Owens's analysis 

of mise m aby11w in his essay .. l'hotograpliy eri ,1by111e." Oaol1er, no. 5, Summer 1978, pp. 73-88: also see 

R.osalind K r:iuss, "Nightwalkers.•· For an invesrig:ition of the complex rdacio11ship of tht.> exploirnrion of 

hurn:m frt:ak, ro their attainmt:llt nf starns. fame ;llld forturie at sideshows, see Robert Bogdan, Freak Slim,•: 

Prw,111irr.� //1.1111,111 ()dditi,�sfor i1111use111e111 and Jlr<Jfir. University of Chkago Press, 1988. 

5 Brassa'i. nu, S1:i:rr1 Paris ,ftlie JO's. trans. Richard Miller, London, Thames and Hudson, 1976. n.p. 

6 Tbid. 

7 The monocle was part of the ef
f
ete costume of the era for rhe male dandy and cross-dressing women and one 

of th<' rcCOb'11iz,1blc signs of lcsbiln culture in Paris. For a more complete discussion, see '·L.- Monocle de Ma 

Tantt·.'· in Matjo,ie G�rber, l/esu1/ btlere.m: Cross-Dressi,\� a11d C11/t11ral A1t,·iety, London and New York, 

Routledge, 1992, pp. 152-3. Also, see Shari llensrock. Women of the Left Bank: Pt1ris, 1900-1940, Austin. 

Univer<ity of Texas Press, 1986, for descriptions of Paris lesbian socit.>ty in the early twentieth cwtury. 
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